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SUMMARY

1. Introductory considerations

Our thesis is part of the field of Theology, Church Hymn section, focusing especially on
religious songs for children. The multidisciplinary character of the thesis is given by the
intersection of several fields, such as Theology, Music, History, Pedagogy and Literature.

At the beginning of the 20th century, the Romanian musical creation for children had a
special progress, by anchoring the school song in the local musical tradition, with the motto
"Romanian songs in the Romanian school”, having as exponent Dumitru Georgescu Kiriac,
supported by his collaborators and the Minister of Education at that time, Spiru Haret, who was
directly involved in this endeavour. Thus, without foreign songs being eliminated from song
repertoires, the process of musical education took place based on the Romanian songs. Following
this direction, the Romanian musical pedagogy would reach international affirmation and
appreciation in 1936, at the International Congress of Musical Education, held in Prague, where it
was represented by Constantin Brailoiu and George Breazul, together with a choir of girls, led by
Margareta Leon, who assured the musical illustration of the methodical principles presented.

The local foundation that provided the source of the musical education in this period was
the folk song and the church hymn. Therefore, in the textbooks and music collections composed
by the authors guided by these coordinates, the church hymn is always present, as an essential
element, being accompanied by religious-moral songs, specially created for children.

As a priest, | sought to involve young people and children in the parish in various cultural
and artistic activities, giving a special importance to the choral singing. In this way, having contact
with various textbooks and collections of songs, | discovered that the religious song was an
essential presence in the first half of the 20th century, then it disappeared completely until 1989,
and, after a return in the last decade of the last century, nowadays it is again on the verge of
disappearing from the musical education. It seems unbelievable, but a primary school student
today cannot learn from the Music and Movement textbooks that there is a church or religious
song because this is completely missing from these textbooks. On the other side it is true that carols

or star songs are included in current textbooks, but they are part of the religious folklore. In fact,



the current trend is to associate church songs with folk elements, as evidenced by the fact that in
the current textbooks for grades V-VIII, when they appear, these songs are included in the chapter
Folklore. From our point of view, this is an abdication from the vision of the classics of children's
songs, from the first half of the last century, when singing With us is God or God of powers in

schools was something natural, being a part of the daily life of students.
2. The purpose of the research

The questions around which the whole thesis will be built are the following: To what extent
is the musical-religious work of the authors from the first half of the 20th century still relevant for
a secularized society? Can the religious children's songs of these authors be revalued today? What
moral educational impact can the reintegration of the religious song in the current textbooks have
on children?

Therefore, in this paper, we will demonstrate that, for the authors of songs for children in
the first half of the 20th century, the religious song was the basis of the musical education, of the
religious-moral education, but also of the integral education, thus trying to demonstrate that their
vision and creation should be capitalized today, too. So, our research hypothesis is: The
reintegration of the religious song in the Musical Education, the Religion and the General
Education is an imperative for a complete educational process, an integrated spiritual education

and a harmonious development of today's children.
3. Methods and status of the current research

To carry out this idea, the main method used was to systematize and critically evaluate the
sources, which will include all relevant works of authors of religious songs from the first half of
the 20th century. To do this, | researched the specialized literature, which contains bio-
bibliographies of musicians, to identify all musical creations for children, then, after obtaining the
works, | selected the songs with religious content from them.

I also compared the religious songs of the authors of the first half of the 20th century with
the songs of the same authors, but modified textually, as well as with the new songs that appeared
during the communist regime, to see to what extent the state policy affected the musical creation.

At the same time, | carefully examined the authors' vision regarding the role of the religious
songs in children's lives, discovering various considerations both in the prefaces of their works,

but also in magazines such as Muzica -Music (a magazine on cultural music), Armonia -Harmony



(a magazine of the Teachers of Music, publication of professional interest) and Izvorasul- the
Spring (Music, National Art and Folklore magazine).

The subject of musical creation for children from the period we are referring to had also
been approached in various works, such as The Chronicle of Romanian Music, by Octavian Lazar
Cosma, vol. VII, Bucharest, Music Publishing House, 1986, which presents the Choral Miniature,
illustrated by several authors of this musical genre (DG Kiriac, E. Mandicevschi, G. Stephanescu,
I. Muresianu). However, being a work published in 1986, the religious theme is avoided. After
1989, Vasile Vasile, who militated many times for the re-establishment of the Romanian musical
education on the foundations of George Breazul, published the work Unwritten Pages in the
History of Romanian Pedagogy and Culture, Bucharest, Didactic and Pedagogical Publishing
House, 1995, in which he chronologically presents the authors, the works and the transformations
in the history of the Romanian musical pedagogy, until 1948, highlighting the local foundation
(the folk song and the church hymn) on which the musicians from the first part of the 20th century
were based. Being a work of history of the musical pedagogy, the religious content of the songs
could only be treated in a general way. Mihaela Modoran made an important contribution to the
knowledge of interwar musical pedagogy, through her doctoral thesis presented in Bucharest, in
2005, under the guidance of Prof. Dr. Dan Voiculescu, entitled The Musical Education in Interwar
Romania, analysing mainly the methodological approaches of the authors of music textbooks from
this period. Among the recent works, we mention the doctoral thesis presented in Sibiu, in 2016,
by Fr. Teodor-Ionut Ploscaru, under the guidance of Fr. Prof. Dr. Vasile Grajdian, entitled The
Religious music in George Breazul’s preoccupations. It contains a subchapter entitled George
Breazul and the Musical Education, in which the author presents the role of the religious music in
education, analysing the religious songs from the textbooks and the musical works for children
written by George Breazul.

Therefore, we can conclude that there is not yet an ample and complete work, which
systematize and analyse all these musical-religious creations for children from the first half of the

20th century.
4. The importance of the research

The educational role of music is recognized, having multiple effects on the life of the spirit.
In the context in which in the Romanian society the Church was the first school for people, it is

obvious that there was no delimitation between the church hymn and the musical education. The
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musical education, including the appearance of the teaching materials, was born in the Church.
The Romanian intellectuals in the first half of the 20th century often emphasized the essential role
of music in inspiring the experience of beauty, by cultivating moral, religious, patriotic and social
feelings. The information reviewed in this paper shows that this was the case until 1948, when, as
we will see, there was a brutal intervention in the educational process, in order to establish a new
direction in the Romanian education.

With the installation of communism, the church hymn was eliminated from the musical
education. Things did not stop there: the information regarding their connections with the Church
was removed from the biographies of the great composers, and their religious creation was
silenced. References to spirituality were taken out of education, and carols, in the rare cases when
they were mentioned, were related to the field of work ... from the time of the Dacians. Music was
subordinated to the communist ideology, becoming a propaganda tool.

After 1989, the church hymn re-entered the school and the musical education of the
students, underlying the need to return to the conception of George Breazul, reflected in his music
textbooks, about the role of the national and universal values, which harmoniously combine the
liturgical songs, the national creations and the universal musical masterpieces. However, things
have not evolved in a good direction: nowadays, church hymn occupies a smaller place in the
school curriculum of Musical Education, losing its educational-formative role and becoming at
most a matter of general culture.

In this paper we have referred to authors and works from 1900-1950, and we have only
tangentially addressed the religious folklore (carols, star songs, religious verses, etc.), considering

that this topic deserves a separate approach.
5. The structure of the research

In the first half of the 20th century we can notice a special concern towards the musical
education of children, which led to a flourishing of the musical creation for schoolchildren. The
collections of songs and the music textbooks are a testimony in this respect, the religious song
occupying an essential role, given its educational virtues.

Chapter | of the paper contains bio-bibliographical data of Romanian music creators for
children from the first half of the 20th century, presented in alphabetical order. We referred
especially to the most relevant moments in their teaching activity, which in fact determined them

to compose musical works for children. From these | extracted the songs with religious-moral
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content. A noteworthy fact is that many songs with a diverse theme (nature, school, play, etc.) have
a religious-moral message, which shows us that the religious was not a separate field or sector of
life, but intertwined with the other aspects of childhood.

The end of the first chapter refers to the transformations that took place in the Romanian
society between 1945-1950, when, with the elimination of religion from education, the religious-
moral song was eliminated as well. During this period, in order to fill the gap left by the absence
of the religious hymn, songs with ideological content were created or borrowed, which involved a
new "religiosity”, that is, the devotion to communist characters, party and ideology.

The second chapter is a synthesis of the vision of the Romanian authors of children's songs
from the first half of the 20th century, regarding the role of the religious song in children’s lives,
with current implications. In the vision of the authors of children's songs from this period, the
church hymn is not only related to the religious field, but through its beauty and values, it extends
to the man’s entire way of living, ennobling and beautifying it. This transforming power of the
church hymn is not fully exploited today, as we will see at the end of the second chapter.

In conclusion, in this paper we have reviewed the opinions regarding the religious music
that musicians and pedagogues of the first half of the 20th century expressed in the textbooks and
collections of music they published, as well as in the articles specifically dedicated to this topic.
The analyzed texts prove to be true pleadings for the place of the religious song in the musical
education, made by personalities with decades of experience in the educational process and with
results validated by the passage of time.

The children's songs created during the mentioned period also reveal the fact that the
authors did not see in their songs a mere entertainment meant to entertain their children, but,
starting from the pleasure or joy of singing, they took into consideration their axiological
substantiation, the song becoming a real educational factor, through beauty and for beauty.
Therefore, in the musical collections of this period the religious songs are also present, as ways of
meeting the Supreme Beauty, or meeting God.

The authors of children's songs promoted the religious song and they themselves created
religious songs for children. Besides the fact that it has an essential role in worshipping, as a means
of communion with God and with our fellows, the religious song is a foundation of education, by

anchoring the child in the world of the Kingdom of God, and is a source of spiritual adornments,
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through the virtues that it cultivates in children. Through this, it triggers the soul's powers, ennobles
the character and beautifies the child's behaviour.

The religious song present in the children's creation is not an appendix to education, but a
foundation of it. In textbooks and collections, the religious song is not an end in itself, but a natural,
living presence, because the environment in which the child lived was loaded with the
consciousness of God's presence: if they learned, it meant they used their God-enlightened mind,
if they worked, they worked due to God’s power and blessing, the surrounding nature expressed
the power, the wisdom, the love and the care of God, and the act of playing was accompanied by
God’s kind consent. Thus, wherever they sang (at home, at school, in the church, in nature) and
whatever the subject (childhood, nature, homeland or life), the child sang the presence of God in
everything. Therefore, the discovery of the vision and activity of these creators opens new
perspectives regarding the musical education, the promotion of the evangelical values through
songs and the framing in a liturgical rhythm of life.

In the times we live in, on the one hand, there is a tendency to see in music only an
entertainment factor, even in the music textbooks this influence is felt, and on the other hand, the
church hymn is seen as a musical genre intended only for the place of worship or the concert hall.
Our research reveals that, following in the footsteps of the creators of the first half of the 20th
century, both problems can be solved, since the authors mentioned, capitalized on both the
axiological purpose of music and the educational function of the church hymn.

As a consequence, the purpose of this approach is to bring up to date the children's songs
from the first half of the 20th century, the aspirations of the creators of that time, and their possible
capitalization nowadays. We believe that their rediscovery will help us enrich not only the choral
repertoires, but especially the children's souls.

Last but not least, on a practical level, priests, teachers or church singers, seeing the efforts
of these pedagogues and the songs created by them, can be impelled to organize children's choirs

on religious-moral foundations.
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GLODEANU, P.C., Culegere de canturi. Pentru usul scoalelor primare si secundare, caiet I,
Bucuresti, Tipo-litografia si fonderia de Litere, Dor. P. Cucu, 1894.

IoNEscu, Nelu, Manual de muzica, pentru clasa I-a a Gimnaziului unic, Editia a II-a,
Bucuresti, Edit. SOCEC&Co., S.A.R., 1946.
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IoNEScU, Nelu, POTOLEA, I.M., Manual de muzica, pentru clasa I-a a Gimnaziului unic,
Bucuresti, Edit. SOCEC&Co., S.A.R., 1945.

IVELA, A.L., Al IV-lea album muzical, cuprinzand coruri scolare in trei voci egale si patru
voci mixte, pentru clasele de ansamblu coral ale scoalelor secundare, Bucuresti, Ed.
Alcalay, 19109.

IVELA, A.L., Culegere de cantece si coruri pentru gcoalele secundare, brosura 1 si II,
Bucuresti, Ed. Feder, 1912.

IVELA, A.L., Lira scolarului, (atreia), numai cu versuri, cuprinzand cantece scolare pentru
invatamantul muzical dupa auz, Bucuresti, ,,Viata Romaneasca”, 1922.

IVELA, A.L., MAGIARI, Grigore, Manual de muzicd vocala cuprinzand solfegii si cantece
pentru clasa I-a secundara, de ambele sexe, Editia a I1-a, Bucuresti, Edit. Libr. ,,Universala”
Alcalay and co., 1930-1931.

JONEscu Butas, Al., 10 Coruri mixte, pentru uzul scoalelor secundare si societatilor
corale, caiet I, Cluj, Tip. Schildkrant, f.a.

KIRIAC, D.G., Cantarile Liturgiei pentru copii si popor, lucrare aprobata de Sfantul Sinod
si de Ministerul Instructiei, Editia a II-a, Targu Jiu, Institutul de Arte Grafice N. D.
Milosescu, 1926.

KIRIAC, D.G., Cdntece i coruri scolare, caiet I si II, Leipzig, Oscar Brandstetter, 1902 (ed.
a lll-a, 1928).

KIRIAC, D.G., Cantece si coruri gcolare, pentru toate treptele invatamantului, editie
postuma, ingrijitd de Const. Brailoiu, Bucuresti, Atelierele Grafice SOCEC&Co., 1930.
KIRIAC, D.G., Coruri scolare, pentru 2 si 3 voci de copii, compuse si aranjate de catre mai
multi membri ai Societdtii Corale Romane ,,Carmen”, vol I, Bucuresti, Inst. De Arte
Grafice ,,Carol Gobl”, 1904.

KIRIAC, D.G., BANULESCU, N., Cucu, Gheorghe, Culegere de coruri, pentru voci mixte,
pentru uzul scoalelor secundare si al societatilor corale, Bucuresti, Ed. Carol Gobl, 1911.
KIRIAC, D.G., BANULESCU, N., SAXU, N., Cdntece si Coruri scolare, pentru uzul copiilor
din scoalele primare, Editia a II-a, Tip. ,,Romania Noua”, Th. Voinea, Bucuresti, 1923.
KIRIAC, D.G., Cantece si coruri, pentru copii si scolari, cu si fard acompaniament, Editie
ingrijita de Ioan D. CHIRESCU, Editura Muzicala a Unuiunii Compozitorilor din Republica

Sociaistd Romania, 1967.
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73.

KLENK, Robert, CERCHEZ, Nicu P., Carte de muzica, pentru scoalele normale §i secundare
de ambele sexe clasa I-a, Bucuresti, Institut de Arte Grafice CAROL GOBL, 1915.
MAGIARI, Gr., LUNGU, Nicolae, Carte de muzica, pentru clasa a l-a secundara a tuturor
scoalelor de baiefi i fete, Bucuresti, Tipografia ,,Lupta”, N. Stroila, 1940.

MAGIARI, Gr., LUNGU, Nicolae, Carte de muzica, pentru clasa a Il-a secundara a tuturor
scoalelor de bdieti si fete, Bucuresti, Tipografia ,,Lupta”, N. Stroila, 1941.

MAGIARI, Gr., LUNGU, Nicolae, Carte de muzica, pentru clasa a Ill-a secundara a tuturor
scoalelor de baiefi i fete, Bucuresti, Edit. ,,UNIVERSUL”, 1945.

MAGIARI, Gr., LUNGU, Nicolae, Carte de muzica, pentru clasa a IV-a secundara a tuturor
scoalelor de baiefi si fete, Bucuresti, Institutul de Arte Grafice ,,Tiparul Romanesc”, 1935.
MAGIARI, Gr., LUNGU, Nicolae, Carte de muzicd, pentru clasa a IV-a secundara a tuturor
scoalelor de baiefi i fete, Bucuresti, Tipografia ,,Lupta”, N Stroila, 1943.

MAGIARI, Gr., LUNGU, Nicolae, Carte de muzica, pentru clasa a V-a secundara a tuturor
scoalelor de baieti si fete, Bucuresti, Institutul de Arte Grafice ,,Tiparul Romanesc”, 1935.
MAGIARI, Gr., LUNGU, Nicolae, Carte de muzica, pentru clasa a VII-a secundara a tuturor
scoalelor de baieti si fete, Editia a I1-a, Edit. UNIVERSUL S.A., 1944,

MARINESCU, Al., CIoCAN, loan, IVASCANU, Aurel, Educatie fizicd, joc si cantec, pentru
scoala primara, Fagaras, Editura Libariei loan Lazar, 1936.

MICHALIESCU, Elie, Colectiune de canturi corale pentru usul scoalelor, Brosura I, Editia
I1, Craiova, Institutul de editura ,,Ralian si Ignat Tamitea”, 1903.

MIHAILESCU, Constantin I., 44 Coruri, pentru patru voci egale adunate si parte aranjate
pentru elevele Scoalei profesionale, lasi, 1911-1912.

MIHAILESCU, Constantin |., Leturghia, pentru 3 si 4 voci egale, aranjata pentru elevele
Scoalei Profesionale, Iasi, 1911-1912.

MIREA, llie |., Colectie de cdintece scolare §i populare pe 1-4 voci, Bucuresti, Editura
,Cugetarea” — P.C. Georgescu Delafras, 1936.

MoNTIA, Emil, UNGUREANU, I. D., Cantul nostru, Cantece si coruri, pentru clasele I-V1I
primare, Bucuresti, Editura Cugetarea-Georgescu Delafras, 1941.

MoVILA, Juarez, Colectiune de cdntece pentru copii, Editia I, Bucuresti, Editura Librariei
Leon Alcalay, 1895.
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81.
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83.

84.

85.

86.

MURESIANU, lacob, Colectiuni de cintece corale. Pentru scoalele elementare, medii si
secundare, Bucuresti, Editura ,,Cartea Romaneasca”, s.a.

OANCEA, N., Culegere de cantece romanesti. Pentru invatatorime, culese, aranjate,
compuse pe 2 si 3 voci egale si pentru cor mixt, Bucuresti, Editura Comitetului Scolar
Judetean Ilfov, 1934.

OANCEA, N., Floricele, cantece pentru copii, Bucuresti, Institutul de Arte Grafice ,,Lupta”,
N. Stoila, 1933.

OANCEA, N., Soricu, L.U., Carte de cantece. Pentru clasa I si Il primara, Bucuresti,
Editura Librariei Pavel Suru, 1936.

OANCEA, N., Soricu, I.U., Carte de cdntece. Pentru clasa IIl primara, Bucuresti, Editura
Librariei Pavel Suru, 1936.

OANCEA, N., Soricu, |.U., Carte de cantece. Pentru clasa IV primard, Bucuresti, Editura
Librariei Pavel Suru, 1936.

OANCEA, Nicolae, Coruri scolare, clasele I, II, III, IV, Brasov, Litografia Lehmann, 1923.
PETRESCU, Emil, Culegere de coruri. Pe una, doua, trei voci egale si patru voci mixte.
Pentru clasa de ansamblu a scoalelor secundare, Bucuresti, Editura ,,Carte Romaneasca”,
1942.

PLOIESTEANU, Nifon N., Carte de muzica bisericeasca, pe psaltichie si pe note liniare,
pentru trei voci, Bucuresti, Tipografiile Joseph Gobl (,,Gutenberg”) a Cartilor Bisericesti
si Carol Gobl, 1902.

PopPescu, Stefan, NEGRU, Mihail; Doudasprezece Coruri in doua si trei voci egale,
Bucuresti, Lucrare aprobata de Consiliul permanent al Ministerului Instructiunii, Cultelor
si Artelor, 1935.

POPESCU-PASAREA, |., Culegere de Cantari Bisericesti, ce se canta de catre preoti in sobor
la diferite servicii bisericesti, Bucuresti, Tipografia Cartilor Bisericesti, 1940.
POPESCU-PASAREA, |., Colectiune de cdntari bisericesti alese. Imne scolare si cantece
populare (cu notatie psaltica), Bucuresti, Tipografia Cartilor Bisericesti, 1921.
POPESCU-PASAREA, l., Colectiune de cantari bisericesti, scolare si populare, partea I,

Bucuresti, Tipografia Profesionald Dimitrie C. Ionescu, 1912.
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POPESCU-PASAREA, |., Colectiune de imne scolare, compusa si scrisa pe notatiunea musicii
orientale (...) si cu un adaos dupa diferiti al{i autori, Bucuresti, Tipografia Cartilor
Bisericesti, 1900.

POPESCU-PASAREA, |., COMANA, G., BREAZU, George, Cantarile Sf- Liturghii intocmite
pentru scoald §i popor, Craiova-Bucuresti, Editura Scrisul Romanesc, 1936.

Popovicl, Timotei, Cdntari liturgice, compuse pentru cor de copii, Sibiu, Tip. W. Krafft,
1902.

Popovicl, Timotei, Cantece si Coruri Scolare, pentru uzul copiilor din scoalele primare,
editia a II-a, Bucuresti, Tip. ,,Romania Noua”, 1923.

Popovici, Timotei, Carte de cantece. Parteal. Cantece in 1, 2 si 3 voci egale pt. azilele de
copii, scoalele primare si cursul inferior al scoalelor secundare, Sibiu, Tipografia Drotleff,
1923.

PosLUsNIcU, Mih. Gr., Crestomatia Musicald, pentru clasa 1 a Scoalelor Secundare de
ambe sexe, editia VII, Bucuresti, Edit. Cartea Romaneasca, 1929.

PRESMEREANU, G.Fl., Lira de aur. Colectiune de cantece si coruri in 2 si 3 voci, pentru
scoalele poporale si medii si pentru usul reuniunilor de cantari, Brasov, Litografia Herz,
1913.

RADEscU, M.D., Amintiri din scoalad, Melodii Traditionale Bisericesti si Nationale
Romanesti, armonizate pe 2-3 voci si 4 voci mixte pentru uzul scoalelor secundare, scoli
normale §i seminarii, Craiova, Editurd proprie de note muzicale, s.a.

SACHELARIE, I., ,,Concursul corurilor din judetul Mehedinti”, in Armonia, an V, 3-4/1928,
p.5-8.

SAxu, N., BREAZUL, G., Carte de cantece pentru copii, clasa I primard, Craiova, Editura
Scrisul Romanesc, s.a.

SAXU, N., BREAZUL, G., Carte de cantece pentru copii, clasa Il primara, Craiova, Editura
Scrisul Roménesc, s.a..

SAxu, N., BREAZUL, G., Carte de cantece pentru copii, clasa III primara, Craiova, Editura
Scrisul Romanesc, s.a.

SAxu, N., BREAZUL, G., Carte de cdntece pentru copii, clasa IV primara, Craiova, Editura

Scrisul Romanesc, s.a.
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SAxuU, Nicolae, BREAzZUL, George, Cdntece romdnesti pentru scoala primard, Bucuresti,
,Bucovina” I. E. Toroutiu, 1943.

SEVEREANU, Maria M., 20 de cantece. Pe doua voci egale, pentru usul scoalelor primare si
secundare, Bucuresti, Tipografia si Fonderia de litere Dor. P. Cucu, 1904.

SEVEREANU, Maria, SEVEREANU, N., Lectura muzicala, pentru Clasa a ll-a secundara,
editia a VIII-a, Buzau, Tipografia Librariilor loan Calinescu, 1929.

SEVEREANU, Maria, SEVEREANU, N., Lectura muzicala, pentru Clasa I secundara, editia a
VIll-a, Buzau, Tipografia Librariilor loan Célinescu, 1929.

SOLOVEANU, V., Repertor de cantece scolastice. Pe o voce si pe doua voci, cu un inceput
de exercitii de intonatie, pentru usul scoalelor, Craiova, Tipo-litografia Nationala Ralian si
Ignat Samitca, 1900.

SOLOVEANU, V., COMISEL, G., Cantarea copiilor. Repertor pe o voce, doua si trei voci,
pentru usul scoalelor primare si secundare, Tip.-Leg. ,,Vacaresti”, s.a.

SoLoviuy, L., Colectiune de coruri scolare. Pentru trei voci, Craiova, ,,Ramuri” — Societate
anonima, 1924.

StoIcescuy, Nicolae, Cantari ortodoxe rituale si nerituale pentru educatie religioasa (...),
adunate, transpuse de pe muzica psalticd pe cea lineara si puse in ordine, pentru uzul
popular, scoli si biserici, revazute de Stefan Popescu, Bucuresti, Fantana Darurilor, 1942.
Stoicovicl, N., Colectiune de cdntece si cantari bisericesci. Pentru scolele poporale,
Partea I (Cantece si cantdri bisericesci intr-o voce, pentru anii I, II si III de scold), Brasso,
Editura Librariei H. Zeitner, 1903.

STUPCANU, Teodor V., Colectie de cinturi scolare, religioase, patriotice si nationale, pe
una si doud voci egale, lasi, Proprietatea autorului, 1910.

TANASESCU, Mihail, SOLOVEANU, Vasile, Carte de muzica (solfegii), pentru clasa I-a
secundara (baieti si fete), Bucuresti, Cartea Romaneasca, Institutul de Arte Grafice
CAROL GOBL, 1920.

TEODORESCU, L., Curs de muzicd, pentru cl. I-a secundard, cuprinzand grafica sunetelor
muzicale, cantece si solfegii, Editia a II-a, Bucuresti, Editura Autoarei, Depozit General
Libraria ,,SOCEC”, 1943.

TEODORESCU, Livia, Curs de muzica, pentru cl. a V-a secundard, Craiova-Bucuresti,
Scrisul Roménesc S. A., 1929.
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125.

TEODORESCU, Livia, Curs de muzica, pentru cl. VII-a secundard, Editia a II-a, Focsani,
Tipografia ,,Cartea Putnei”, 1935.

TeEODOSSIU, Gr., Ciripit de pasarele. Cantece si jocuri pentru copii. Pentru familii, gradinile
de copii si scoalele primare, vol I, Bucuresti, Editura ,,Cartea Romaneasca”, 1933.
TeoDosSIU, Gr., Ciripit de pasarele. Cdntece si jocuri pentru copii. Pentru familii,
gradinile de copii si scoalele primare, vol. II, Bucuresti, Editura ,,Cartea Romaneascad”,
1936.

VASCULESCU, D.S., Coruri ostdsesti, scolastice, religioase, instructive, S.l., 1915.
VASILACHE, Vasile, GAGOs, Dumitru, 87 coruri scolare. Colinde, religioase, patriotice,
diferite genuri, straine, ocazionale pe 1,2 si 3 voci egale, lasi, Tipografia ,,Presa buna”,
1941.

VASILESCU, Emil St., Carte de cdintece si coruri scolare. Pentru scoalele de copii mici,
primare, supra-primare si secundare, curs interior, Ploiesti, Tipografia Unirea, s.a.
VELCEANU, losif, Banatul muzical, cantece pentru coruri de copii pe 2 si 3 voci, seria Il,
Timisoara, LITO PREGLER, 1935.

VicoL, loan D., Carte de cantece si invataturi muzicale, pentru clasa I-a a tuturor scoalelor
secundare de baieti si fete, Bucuresti, Editura ,,Cugetarea” P. C. Georgescu-Delafras, 1938.
VicoL, loan D., Carte de cantece si invataturi muzicale, pentru clasa a Ill-a, a tuturor
scoalelor secundare de baieti si fete, Bucuresti, Editura ,,Cugetarea”, 1939.

VIDU, loan, Liturghia Sfantului Chrisostom. Terzet pentru scolari, Leipzig, 1896.
VoICULEScU, Vintila, Cantece pentru copii, pe doud voci, Bucuresti, Editura Cugetarea,
1939.

VOROBCHIEVICI, Isidor, Colectiune de cintece pentru scoalele poporale, fascioarele 1-111,
Viena, Editura I. R. a Cartilor scolastice, 1902-1903.

ZIRRA, Al 1., 43 Coruri pentru uzul scoalelor secundare, normale, profesionale, seminarii,

Craiova, Scrisul Romanesc, 1928.
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